








You and your advisors must be very focused on the provisions that reduce your income in the manner and
reduce the negative impact as much as possible.

Clearly, as a songwriter, you want to structure the royalty percentages as much as possible in your favour.
The numbers alluded to above are not set in stone. You would be amazed where they can get to if you (or
your legal counsel) push.

Reversion , Performance Obligations

Most CMP’s will attempt to own the rights to your songs delivered during the term of the agreement for
"the life of copyright" which is the life of the author plus 50 years. Many times they are successful in
retaining the copyright for this length of time; other times songwriters can negotiate a reversion (or
return) of the songs they have delivered after a period of time after the termination of the agreement (i.e.
7-15 years).

Some publishing agreements will clearly stipulate that such a reversion will only occur when the
songwriter is in a recouped position under their agreement.

You should also focus on songs which are delivered during the term of the agreement but which are never
exploited by the publisher. For example, if you have a delivered a handful of songs which have never
earned you any income during your publishing agreement you may be able to negotiate an early reversion
of those particular songs.

Rights to Alter Songs

What happens when another artist wants to record a version of your song but wants to alter the lyrics
slightly? What about when Burger Kings wants to put your song in a commercial? What about a foreign
artist who wants to re-record your entire song in Japanese?

Your right to restrict the publisher from authorizing any of the uses described above will be determined
by your bargaining power and your absolute desire to control this aspect of your songs. Songwriters vary
on their needs in this regard.

Conclusion ,

In the past 2 issues of Canadian Musician we have walked through some of the "ins and outs" of music
publishing agreements. I hope this review has been provided a starting point for any reader curious about
this topic. For a more detailed review I highly recommend Paul Sanderson’s, "Musicians and the Law in
Canada" (3rd Ed.) which is an excellent overview of this complex topic.
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